Burns (1973; First Vintage Books Edition January 1975) 


The creation of aesthetic forms: III. The components of empirical 
reality as seen from a first-person perspective: the components of 
empirical reality as seen by the artist qua artist seen as par- 
ticularized phenomena in the life of the individual those who re- 
gard empirical reality solely from a first-person perspective 

in many instances certainly not always come to the realization 
that the particularized phenomena of empirical reality seen from 
a first-person point view and with reference to content are not 
unlike the phenomena of aesthetic reality as seen from a first- 
person point of view and with reference to content realizing such 
they embark on the creation of aesthetic forms their efforts given 
the fact that their perspective is solely that of the artist qua 
artist more often than not do not result in the creation of aes- 
thetic forms. The appreciation of aesthetic forms: III. The 
Components of aesthetic reality as seen from a first-person per- 
spective and evaluated in terms of the life experience of the 
spectator: Peter and the Wolf, Orchestral Fairy Tale for Children, 
Opus 67 of Prokofiev as seen from a first-person perspective 
Madame Bovary of Flaubert as seen from a first-person perspective 


Door to the River of Willem de Kooning (1960, oil on canvas, 80 X 


70 inches, Whitney Museum of American Art) as seen from a first- 
person perspective the work of art the autonomous aesthetic phe- 
nomenon as seen by the spectator who is psychically underdistanced 
the spectator that is who regards the work of art primarily in 
terms of his personal needs desires and aspirations the psychically 
underdistanced spectator he for example who from the audience calls 
out a warning to the about-to-be-abducted heroine on stage he who 
weeps when he realizes that Cavaradossi has been murdered those 
who regard the components of aesthetic reality solely from a 
first-person perspective invariably assess the worth of works of 
art on the basis of the same amorphous criteria they use to evaluate 
the worth of phenomena which are a part of the empirical realm this 
is the stance of the majority of adults in front of the aesthetic 
object this is the stance of all those spectators of works of art 
whose education is imperfect spectators for whom all those works 
of art created in periods in which the will to art is the will to 
abstraction are anathema spectators indeed trapped by the literal. 


(L'Aire: 5-2-76) 





